their experiences explored in this study. Next, Deborah Seabrook (Performing Wellness) shares an intimate concert performance exploring the intersections between music-centered music therapy and improvisation. Deborah dedicates herself to the performance space, and the music relationships shared on stage, as central to her investigation. Nicky Haire, Becky White, and Philippa Derrington, (The Arts Therapist in Public) share video of live, improvised encounters between music therapists, dance therapists, musicians, and dancers. Supplemented by audio reflections this piece propels us into the lived, aesthetic experience of improvisation and the relationships formed within creative moments.
In next three pieces, Debra Jelinek Gombert (Exploring identity), Karan Casey (Singing My Way to Social Justice), and Kathleen Turner (The Lines Between Us), share their first-person accounts exploring their shifting identities related to social justice. Debra uses a multi-modal approach to explore her relationship with social justice, prompting the reader to do same and promoting a deeper understanding of social justice by exploring our own intersectionality. Karan and Kathleen explore their identities as Irish women, performers, and social activists by interrogating their performances and aesthetic choices. They each provide access to their live performances, which allow readers intimate insight into their artistic processes and reveal the reflexivity and craft that goes into arts-based research activity.
The next two pieces explore cultural identities as a way to give voice to persecuted voices. Iris Sibel Muradoglu (The Saz as a Mode of Understanding Alevism) asks readers to reflect on the complexities of Alevism by listening to a performance of Güle Yel Değdi, performed on the saz. This shared group experience (some playing and others bearing witness) is meant to be a reflection on the atrocities and persecution faced by Alevis. Helen Phelan, Julianne Hennelly, Dominic Chappell, and Andrew Nathan Roberts (The Irish World Music Café) share their community-based initiative, which uses shared music experience as the primary medium of sustainable social integration for new migrant communities. Video documentation, and social/diversity/educational singing creates a model of social integration towards promoting justice, fairness, and cultural understanding.
The final performance, "Passion, Lament, Glory" by Jane Davidson, is an unflinching and powerful re-imaging of the Easter Passion and Resurrection. Like the previous works of art in this special edition, the images and performance here will stay with you after your initial viewing. Jane's hope is for audiences to reflect on the pasticcio's themes of injustices and "recognise the emotional aspects of the baroque works in the expressions of maternal love, cultural and religious hatred, anger, violence, despair and hope."
Gr Gratitude atitude
I am thankful for arts-based research, which provides artists/researchers an integrative space for exploration. I am thankful for digital and open-access spaces like Voices: A World Forum for Music Therapy, which allows for rigorous scholarship while valuing transparency, community-mindedness, social justice, and cultural dialogue. I am thankful to the reviewers who created space in their own busy lives to review this material, using experiential methods of reflexivity in the process. Most importantly, I am thankful for the aesthetic spaces shared by the artist/researchers in this special edition and the beauty in their works of art. To create space, openness and vulnerability are needed; it is a gift that keeps on giving.
Specia Special Acknowl l Acknowledgment edgment
All the editors at Voices: A World Forum for Music Therapy would like to acknowledge the guiding spirit of Carolyn Kenny, whose presence is infused throughout this special edition. Carolyn, a pioneer in music therapy, ecological perspectives, and artistic inquiry (among countless other contributions), was central to the vision and development of Voices: A World Forum for Music Therapy from 1999-2013. Always generous in sharing her wisdom with others, Carolyn was a reviewer for this special edition, reviewing "Rendering Beyond_words in Transitioning to Motherhood Through Visual and Dramatic Arts." I would like to share with you some of her words from that review, which reveal the impact of the article as experienced through Carolyn's own heuristic engagement with its artworks:
I found the art, the play, and the portrait highly evocative of my own experience having two children of my own. Even though they are now 44 and 39 years old, the authors' descriptions and performance brought my early experiences as a new mother back to me in very intense fashion. I believe that the emphasis on sensory/aesthetic elements is why my memories were so rich. I'm confident that new mothers who are able to experience this research, beyond words, will feel both.
A tribute to Carolyn's life and legacy will be featured and explored in-depth in a later issue. However, her pioneering spirit and influence can be felt, seen, heard, and experienced throughout all aspects of this special edition.
